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The late painter James Bishop liked to say that artists should never be seen
or heard – ‘except, of course, opera singers’. Jana Euler’s large,
confrontational, and saturated paintings are a far cry from Bishop’s quiet
abstractions, yet she seems to share his attitude. Euler does not give
interviews and provides little discursive context for her exhibitions: What
she has to say she has already said in her works. The German artist has
painted bizarre neckless portraits of artworld figures, such as the curator
Daniel Birnbaum and artist Wolfgang Tillmans, enormous electric plug
sockets, sharks that look like penises, and fanciful horned horses she calls
Morecorns, which kind of look like penises, too. She makes art that
consistently catapults itself into the center of contemporary discourses on
pop culture, gender, capitalism, even existentialism. She may be reluctant
to put words to her practice but in her works she is the opposite of shy.

Jana Euler, Untitled, 2013. Oil on canvas. 140 x 200 cm.
Courtesy of the artist and Cabinet, London.

Installation view of Jana Euler's exhibition 'Unform', Artists
Space, New York City, 2020. Photo by Daniel Pérez. Courtesy
of the artist; Artists Space, New York City; Cabinet, London;
dépendance, Brussels; Galerie Neu, Berlin; and Greene Naftali,
New York City.

Jana Euler, Morecorn 1, 2021. Acrylic on canvas, artist's frame.
127 x 166.1 x 6 cm. Courtesy of the artist and Greene Naftali,
New York.

Installation view of Jana Euler's exhibition 'In It', Portikus,
Frankfurt, 2015–16. Photo by Diana Pfammatter. Courtesy of
Portikus, Frankfurt.

Jana Euler, Untitled, 2013. Oil on canvas. 140 x 200 cm.
Courtesy of the artist and Cabinet, London.
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